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C O L L E C T O R
P R O F I L E

Scott and Patricia Moger split 
their time between their homes in 
New York City and the Hamptons. He 
is a former vice president of Colum-
bia Pictures who once worked closely 
with commercial artists on film and 
television advertising, while Pat is 
executive vice president of a major 
clothing manufacturer.

Scott credits his father with 
introducing him not only to great 
historical masterworks, but also to 
the fascinating life stories of the art-
ists who created them. Pat had a more 
unusual introduction to the human 
side of art: her mother, Beverly Zagor 
(1927–2011), co-owned Fischbach 
Gallery in New York City, one of 
America’s leading galleries for con-
temporary realism between the 1970s 
and 1990s. Today the Mogers own 
an array of works made by Beverly’s 

artists, including such major talents 
as Alice Dalton Brown, Joe Brainard, 
John Button, Mac Chambers, Elaine 
De Kooning, Lois Dodd, Jane Freili-
cher, Maurice Grosser, Wolf Kahn, 
Alex Katz, Bill King, Robert Mangold, 
Sylvia Mangold, Herman Rose, Neil 
Welliver, and Jane Wilson.

In the Mogers’ collection now are 
more than 150 works created by artists 
living not only in the U.S., but also Aus-
tralia, Brazil, Croatia, Cuba, Israel, Italy, 
Morocco, Portugal, Sicily, South Africa, 
and Spain. Among the artists they keep 
in touch with regularly are Walker 
Augustyniak, Caleb Booth, Richard 
Buchanan, Adam Cross, Michelle Doll, 
Heidi Elbers, Jacob Enright, Michiyo 
Fukushima, Jodi Gerbi, Eleni Gianno-
poulou, Patrick Gordon, James Gortner, 
Alonsa Guevara, Glen Hansen, Mary 
Henderson, Amy Hughes, David Hum-

phrey, Zoe Sua Kay, Tom Levy, Danica 
Lundy, Maya Mason, Jay Miriam, 
Alyssa Monks, Arcmanoro Niles, Este-
ban Ocampo-Giraldo, Louise Peabody, 
Jonathan Pearlman, Reisha Perlmut-
ter, Ciara Rafferty, Patrick Romaine, 
Rachel Sard, Alex Smith, Krista Louise 
Smith, Madeline Weibel, Ruth Whaley, 
Julianna Wells, and Melinda Whitmore.

Many of the artists listed above 
are members of the faculty, alumni, 
and student body of the New York 
Academy of Art (NYAA), founded in 
lower Manhattan in 1982 by Andy 
Warhol and others to teach realist 
techniques. When he first visited the 
school in 2012, Scott was “stunned” 
by the quality of the figurative works 
and three years later was thrilled 
to join its board of trustees. Now he 
and Pat eagerly attend the Academy’s 
benefit events — the Take Home a 
Nude auction at Sotheby’s every fall 
and the Tribeca Ball at the school 
every spring – and he is proud to tour 
an array of friends, colleagues, and 
gallerists through the school’s studios 
every Wednesday afternoon.

Scott notes that NYAA students 
thrive while enrolled in its two-year 
curriculum, and then need consider-
able encouragement and guidance 
after they graduate. This is why he 
stays in touch with recent graduates 
and helps them get noticed by the 
galleries where their art will make 
the most aesthetic sense. He and his 
fellow trustees are further enhancing 
the school’s alumni services, some-
thing current students know they will 
benefit from later.

Scott fondly recalls his first art 
purchase back in the 1990s — a paint-
ing by Louise Peabody that he spotted 
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hanging at the National Arts Club. He was par-
ticularly delighted because he had, earlier that 
day, admired another of her scenes on the cover 
of a magazine. Today the Mogers visit galler-
ies, fairs, art schools, and artists’ residences 
wherever they travel, and at home in New York 
they attend at least one exhibition opening per 
week and visit artists’ studios regularly. Once 
he makes contact with an artist, Scott follows 
them on social media to keep up with their 
news and progress.

Scott admits there is not nearly enough 
wall space to display all of these works — just 
another reason the Mogers have sold some by 

established 20th-century artists to make room 
for those emerging in this century. As fans of 
contemporary realism, their timing is superb: 
they are glad to see ever more galleries and fairs 
showing it (especially figurative paintings and 
larger-scale works), and also more young people 
admiring it.

Though they relish learning which art-
ists are on the rise, the Mogers never buy art 
for its investment value, but rather to enjoy 
it at home. Indeed, their favorite artwork is 
always the latest purchase — a situation that 
will surely bring them joy for years to come.  

MARY HENDERSON (b. 1973), Marchers II, 2015, oil on panel, 

16 x 16 in., photo courtesy Lyons Wier Gallery, New York City


